Rachmaninoff (Nelsova, Johannesen; WNCN) 
Think then about the principal works of art created by a creator 
of aesthetic forms throughout his creative life. Think about the 
following novels of George Bernard Shaw: Immaturity, The Irrational 
Knot, Love Among the Artists, Cashel Byron's Profession, An Un- 
social Socialist. Think about the following plays of George Bernard 
Shaw: Widowers' Houses, The Philanderer, Mrs. Warren's Profession, 
Arms and the Man, Candida, You Never Can Tell, The Man of Destiny, 
The Devil's Disciple, Caesar and Cleopatra, Captain Brassbound's 
Conversion, John Bull's Other Island, The Showing Up of Blanco 
Posnet, Man and Superman, The Doctor's Dilemma, Major Barbara, 
Getting Married, Misalliance, Fanny's First Play, Androcles and 
the Lion, Pygmalion, Great Catherine, O'Flaherty, V. C., Heartbreak 
House, Back to Methusaleh, Saint Joan, The Apple Cart, The Admirable 
Bashville, How He Lied to Her Husband, Passion, Poison and Petri- 
faction, The Fascinating Foundling, The Glimpse of Reality, Press 
Cuttings, The Dark Lady of the Sonnets, Overruled, The Music Cure, 
The Inca of Perusalem, Augustus Does His Bit, Annajanska, Jitta's 
Atonement, Too True to be Good, The Village Wooing, On the Rocks, 
the Unexpected Isles, The 
Millionairess, Geneva, In Good King Charles' Golden Days. Think 
about the following works of George Bernard Shaw: The Quintessence 
of Ibsenism, The Perfect Wagnerite, The Sanity of Art, Fabian 
Essays, Dramatic Opinions and Essays, American Boobs, Music in 


the preceding sixty-three works of art all of which were created 
by George Bernard Shaw and think about fulcra-for-creation. Know 


that the works of art created by a given creator of aesthetic forms 
throughout his life are not all created with the fulcrum-for-creation 
in exactly the same position although in most instances the position 
of the fulcrum-for-creation does not vary greatly throughout the 
creative life of a creator of aesthetic forms--which does not mean 
first of all that that the creator of aesthetic forms can not create 
all of his works with the fulcrum-for-creation in all instances in 
exactly the same position which does not mean secondly that a 

creator of aesthetic forms can not in the course of his creative 

life vary greatly the position of the fulcrum-for-creation in 


creating works of art. Think about the dialectical stances of GBS. 
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